Jacqueline Bilbrey, percussion by Music Department
Eastern Illinois University
The Keep
Junior Recitals Concerts and Recitals
11-10-2001
Jacqueline Bilbrey, percussion
Music Department
Follow this and additional works at: http://thekeep.eiu.edu/recitals_juniors
Part of the Music Performance Commons
This Article is brought to you for free and open access by the Concerts and Recitals at The Keep. It has been accepted for inclusion in Junior Recitals by
an authorized administrator of The Keep. For more information, please contact tabruns@eiu.edu.
Recommended Citation
Music Department, "Jacqueline Bilbrey, percussion" (2001). Junior Recitals. 62.
http://thekeep.eiu.edu/recitals_juniors/62
EASTERN   ILLINOIS   UNIVERSITY
Music Department
 presents a
 Junior Recital
featuring
Jacqueline Bilbrey, percussion
assisted by
Jon Siddle, trombone
Travis Hoover, piano
November 10 , 2001
7:30 p.m.
Leo J. Dvorak Concert Hall
 Quincy V. Doudna Fine Arts Center 
PROGRAM
7 Pieces for Marimba  Emmanuel Sejourne
(Zimmerman-Frankfurt)
Katamiya (1995)
Jacqueline Bilbrey, marimba
Modulations            John H. Beck
(b. 1933)
(Belwin-Mills Publishing)
Jacqueline Bilbrey, timpani
Illuminations (1976)      Richard Coolidge
(Kendor Publishing
I. Molto Cantabile
II. Theme and Variations
Jacqueline Bilbrey, vibraphone
Jon Siddle, trombone
Gigue from Partita No. 2      J. S. Bach
(1685-1750)
arr. Anthony J. Cirone
(Belwin-Mills Publishing)
Jacqueline Bilbrey, marimba
Sticks of Eloquence         Michael Burritt
(Ludwig Music Publishing)
Jacqueline Bilbrey, percussion
John Brown’s Body Milt Jackson
trans. Terry Smith
(MMB Publishing)
Jacqueline Bilbrey, vibraphone
Travis Hoover, piano
Nancy  Emmanuel Sejourne
(Volton Musikverlag Publishing)
Jacqueline Bilbrey, marimba
Program Notes
Katamiya is dedicated to the winners of the “International 
Percussion Competition Luxembourg” 1995: Momoko Kamiya 
and Katarzyna Mycka. It is a lyrical and melodic theme on an 
ever-pulsating rhythm. “I think that any piece of music, whether 
popular or modern contemporary, features a kind of “groove to 
be found and/or reinvented by the performer” - Emmanuel 
Sejourne.
Illuminations was written in 1976 to fulfill a request for a work 
to demonstrate the melodious, sonorous quality of the trombone 
in a new color combination. The result is a lush, neo-romantic 
duet where the slow movement’s long, chromatic melodies are 
balanced by the baroque-like faster sections. Technically, 
Illuminations is not difficult, but is challenging musically. 
Adherence to dynamics and balance in parts, sustaining the long 
lines, shaping notes, and the impact of the performers’ 
personalities will make the work successful. The title is a double 
entrendre. It refers to a certain esthetic and even metaphysical 
nature inherent in the music itself - a certain luminescence of 
meaning in an impressionistic sense. It also is meant to indicate 
and elicit a certain type of sound- the music should glow, gleam, 
and glitter with an internal, as well as exterior, radiance.
